
Smile 

The Twilight Zone Spec Script 

Julia Storch 

(505) 948-9540 



                                                             

Created using Celtx                                          

INT. THE LEWIS'S ATTIC - MORNING. 

The attic is long, furnished by light wood and well light by 
the windows. There are many boxes and other forgotten 
belongings all the way along the sides, leaving a corridor in 
the middle of the attic. At the end of the corridor, opposite 
the camera, is an old, dark, wooden chest. The camera pushes 
in on the chest as young, quick FOOTSTEPS race up the attic 
stairs. Two pairs of legs enter the frame: young AURORA and 
GABRIEL LEWIS, 8 and 6 respectively, pause in front of the 
box. They're dressed in very nice children's clothes. The 
camera continues to move in on the box. 

GABE 
We aren't supposed to touch it. 

AURORA 
We're not supposed to open it. No one 
said anything about touching. 

GABE 
I'm scared, Aurora. 

AURORA 
Don't be a baby. See? 

Aurora reaches out a finger and rests it on the box. 

AURORA (CON'T) 
Nothing happened. 

Gabe looks around and swallows nervously. He touches the 
other side of the box with his fingertips, then jerks his 
hand away as if he was burnt. He examines his fingertips and 
puts them back on the box, this time leaving them for longer. 
Aurora sighs. 

AURORA 
Okay, this is boring now. Let's go 
play in the treehouse. 

Without hesitation, Aurora turns around and walks out, 
leaving Gabe still marveling at the box. Entranced, he rubs 
his hands all over the chest, until his fingers seem to move 
of their own accord towards the golden latch on the front. He 
slowly undoes the latch, grunting as he heaves open the lid. 
There is a blanket covering an object in the center of the 
chest. Gabe goes to uncover the object. As he lifts the 
blanket up, a woman's hand grabs his hand from behind. HELENA 
LEWIS, 40 years old, wears an expensive blouse and slacks, 
and her hands are perfectly manicured. 
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HELENA 
Gabriel August Lewis, what do you 
think you're doing? 

Helena slams the lid back down, still grasping Gabe's hand in 
hers. 

HELENA (CON'T) 
What have we told you about the chest? 
No touching! 

GABE 
But Aurora said we could touch! 

HELENA 
Did Aurora open it? 

GABE 
No. 

HELENA 
Good. Go play with her in the tree 
house. From now on, you two are banned 
from the attic, do you understand? 

GABE 
Yes, mother. 

Helena herds Gabe out of the attic and down the stairs. The 
sun falls directly onto the chest, making it look shiny. 

INT. THE LEWIS'S HALLWAY - THAT NIGHT 

The camera is stationary at one end of the hall, illuminated 
only by dim night lights in the outlets. The hallway is long, 
light, and tastefully decorated. A door at the end of the 
hallway cracks open and Gabe's head peeks out. He checks both 
ways before tiptoeing out of his room in his pjs. Slowly, he 
makes his way towards the camera, pausing after each CREAK of 
the floorboards. As he passes the camera, it turns to follow 
him up the wooden stairs which lead up to the attic. 

Gabe pushes open the attic door which SQUEAKS loudly. Gabe 
freezes and turns his head slowly to watch the hallway again, 
but there is no sound or movement from the other rooms. He 
enters the dark attic. 

INT. THE LEWIS'S ATTIC - CONTINUOUS. 

The only light seems to come from the hallway, creating a 
vast amount of shadows in the attic. Gabe walks in gingerly, 
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jumping at the outline of a human which ends up being a coat 
rack. Finally, he makes his way to the chest. He rubs his 
hands on it again, then gets on his knees to undo the latch. 
As his hands reach the latch, Gabe realizes that there is a 
brand new lock on the latch. Frustrated, he hits the latch 
and then bangs his fist on the chest. 

The camera moves up, illuminating a figure in the doorway of 
the attic. It is Helena, who watches Gabe's silent mini-
tantrum. Satisfied that he cannot open the chest, she turns 
around and descends the stairs. 

The camera follows Helena down the stairs, until she passes 
by THE NARRATOR, who begins to ascend the stairs and the 
camera switches direction to follow him. The narrator assumes 
Helena's previous position and listens to Gabe's fists 
pounding the box for a few seconds 

NARRATOR 
Gabriel doesn't know it yet, but this 
chest will have a profound effect on 
his life. Gabe is unsure now and will 
remain directionless for a very long 
time. It will take him 20 years to 
open, but when it does, what's inside 
will show Gabe the direct route... to 
The Twilight Zone. 

INT. GABE'S BEDROOM, 20 YEARS LATER - MORNING. 

The light streaming in the bedroom illuminates a wall full of 
cult film posters, with a poster featuring "Peeping Tom" 
featured most prominently. The rest of the room is similarly 
cluttered with stuff, especially clothes strewn on the floor. 
The camera pans to Gabe's bed, where he is slowly stretching 
awake. 

There's a KNOCK on his door. 

GABE 
One sec! 

Gabe jumps up. He's only wearing a pair of boxers so he picks 
up a t-shirt lying on his desk chair, then checks himself out 
in his mirror and flexes. He winks at himself and throws the 
shirt back down. 

He opens the door to show Aurora, who yelps and covers her 
eyes. 
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AURORA 
I literally knocked so you could make 
yourself decent. 

Gabe quickly goes back to where he threw the shirt and pulls 
it over his head. 

GABE 
Sorry, I thought you were Meredith. 

AURORA 
And what? You thought it would be a 
good idea to seduce the help the day 
of our parents' funeral? 

Gabe opens the door further, showing Aurora already dressed 
in her elegant black suit. 

GABE 
We all handle grief differently. 

AURORA 
Gross. Please get dressed, we're 
leaving in half an hour. 

Aurora turns and walks down the same hallway, unchanged from 
20 years before. Her heels CLACK loudly and Gabe watches her 
until she disappears around the corner. 

INT. THE LEWIS'S FRONT PARLOR - AFTERNOON. 

Gabe and Aurora are standing next to each other, shaking the 
hands of the exiting guests. Gabe is wearing a black suit as 
well, though his tie is crooked and hair is messed up, making 
him look younger and more unkempt than Aurora. A picture of 
their parents hangs prominently in the background. They 
mutter their thanks for all the condolences, which include 
mutterings about the "dreadful accident" and "so sudden." 
Finally, the last guest leaves, and the siblings stand alone. 

GABE 
I guess we should start cleaning up. 

AURORA 
(loudly) 

Meredith! The guests are gone! 

Gabe shoots his sister a look. 

GABE 
What did you do that for? 
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AURORA 
We don't have time for cleaning. We 
have to split the assets before my 
flight tonight. 

Gabe's face crumples. 

GABE 
Do you really have to leave tonight? 

Aurora immediately wraps her arms around her little brother, 
who starts sobbing. Aurora herself chokes back a few tears. 

AURORA 
Oh, baby, I'm so sorry. I do. My 
clients barely gave me the past two 
days off and I- God, I wish I could 
stay. I don't wanna leave you. 

Gabe slowly regains control of himself and Aurora wipes her 
own tears away as well. 

GABE 
Well, what do we even have to split 
up? They left a will, right? 

Aurora removes herself from their embrace and adopts a cool, 
clinical tone. 

AURORA 
Yeah, I went over it with the lawyer 
yesterday. You get the house, of 
course, but they said we could split 
up the artwork in the house to our 
discretion, as long as we give the 
other the monetary equivalent. They 
had everything evaluated a few weeks 
before the accident. 

Gabe walks away from Aurora while she talks. 

GABE 
(mindlessly) 

Almost like they knew it was going to 
happen. 

AURORA 
Stop it, Gabe. 

Gabe turns around, feeling bad. 
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GABE 
Sorry. You can take whatever you want. 

AURORA 
I only want the paintings that were in 
my room and maybe the rug in Dad's 
library, if that's alright with you. 

GABE 
Yeah. Of course. Meredith and I can 
take care of the rest of their stuff. 
I'll have plenty of time. 

Aurora puts her hand on Gabe's shoulder. 

AURORA 
Promise me you'll try to find a job 
soon? 

GABE 
With what? I didn't even graduate 
college and now I don't have Dad's 
connections. 

AURORA 
So use all the money you have now to 
reenroll! 

GABE 
I don't want to think about that right 
now, Aurora. 

AURORA 
Right, sorry. I'm going to go make the 
arrangements to ship the paintings to 
New York. 

GABE 
I'll go help Meredith clean up. 

AURORA 
I bet you will. 

Aurora cracks a smile for the first time. Gabe hits her on 
the arm, but can't stop himself from laughing either. 

INT. THE LEWIS'S KITCHEN - THAT NIGHT. 

Gabe stands by himself in the enormous kitchen, drinking a 
mug of tea while leaning against the countertop. He's still 
in his suit pants, though he's taken off the jacket and tie 
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and unbuttoned the shirt a few buttons. 

There's a tentative KNOCK on the door frame. Gabe looks up 
and smiles. MEREDITH KERRY, 30 years old, enters wearing a 
pair of black jeans and a black button down. She walks over 
to lean against the counter next to Gabe. 

MEREDITH 
I finished wrapping up Aurora's 
paintings. 

GABE 
Thank you. Thank you for all your 
help. 

Gabe turns to face Meredith and puts his hand on her arm. 

MEREDITH 
Of course. Your parents were very good 
to me. Well, fair, at least. 

GABE 
They were very level headed people. 
Just like Aurora. 

MEREDITH 
Not like you? 

GABE 
No. I've actually always thought I was 
adopted. 

Meredith chuckles but Gabe doesn't. Meredith checks her 
watch. 

MEREDITH 
Well, I should probably turn in. 

GABE 
Should we start clearing their rooms 
tomorrow? 

MEREDITH 
If you think that's best. Will you be 
okay? 

Gabe nods. Meredith turns to leave. As she gets to the door, 
she turns back. 

MEREDITH (CON'T) 
You look good in a suit. 
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She ducks her head and leaves while Gabe stares after her. 

INT. LEWIS'S MASTER BEDROOM - NEXT MORNING. 

Gabe and Meredith are working side by side, taking clothes 
out of the closet and sorting them into piles. Gabe wears 
cargo shorts and a T-shirt that he has begun to sweat 
through. Meredith wears shorts and a camisole, hair tied up 
in a bandanna. Gabe pauses to wipe his forehead. 

MEREDITH 
Should I turn up the AC? 

GABE 
No, but do you mind if I- 

Gabe mimes taking his shirt off. 

MEREDITH 
Oh. No, go ahead. 

Meredith tries to remain composed, but she steals furtive 
glances in Gabe's direction, blushing. 

GABE 
Do you know if there are extra boxes 
in the attic? 

MEREDITH 
Let me go check. 

The camera follows Meredith out of the room, down the hallway 
to the stairs to the attic. 

INT. THE LEWIS'S ATTIC - CONTINUOUS. 

The attic looks identical to how it looked 20 years ago, just 
with more dust. The sunlight streams through, directly 
illuminating the dark chest. Meredith checks in a couple 
boxes off to the side, and finds them all full. She makes her 
way towards the chest, running her fingers over it and 
pulling on the lock. 

MEREDITH 
Gabe? 

Footsteps come running up the stairs. Gabe is panting. 

GABE 
Are you okay? 
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MEREDITH 
Yeah, I'm fine. 

GABE 
Oh, I thought something had happened. 

MEREDITH 
No, I just found this chest. There's 
no dust on it - someone must have been 
up here recently. 

GABE 
Probably Aurora - my parents gave her 
all the keys they would never give me. 

MEREDITH 
Do you know why it's locked? 

GABE 
No, I just know that Mom and Dad 
forbade us from opening it. 

MEREDITH 
God, that would have driven me crazy 
with curiosity. 

GABE 
Oh it did. But the only thing stronger 
than my curiosity was fear of my 
parents' wrath. 

Meredith puts her hand on Gabe's arm in sympathy. 

MEREDITH 
Well, do you want to open it now? 

INT. THE LEWIS'S ATTIC - A COUPLE MOMENTS LATER. 

Gabe reappears with a large pair of wire cutters. Meredith is 
sitting on the chest, waiting for him. Gabe makes a show of 
snapping the wire cutters, making Meredith laugh. She gets 
off of the chest and the two of them stand next to each 
other, facing off with the chest. 

MEREDITH 
You ready? 

GABE 
You have no idea. 

Gabe cuts the lock and removes it. Then he slowly lifts up 
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the lid, exposing the same sheet as before. 

MEREDITH 
God, the suspense is killing me. 

Gabe rips the sheet off, but the camera only shows the 
confused faces of Gabe and Meredith. 

GABE 
Huh. 

MEREDITH 
Yeah. It's a... 

GABE 
Camera. 

Inside the chest is a small, old camera from the 50s. Gabe 
reaches in and pulls it out, examining it while Meredith 
searches the rest of the chest. 

GABE (CON'T) 
It really is just a camera. 

He turns it on and points it at Meredith, who laughs and 
knocks Gabe's arms down. Gabe starts chasing her with the 
camera while she covers her face. Finally she runs down the 
stairs and into Gabe's room, closing the door in his face. 
Gabe laughs and knocks on the door. 

GABE 
Hey! You can't do that! That's my 
room. 

MEREDITH 
So this is why I wasn't supposed to 
clean in here. You're criminally 
messy. 

GABE 
I am who I am. 

MEREDITH 
Tell you what. Promise me you'll clean 
up sometime and I'll let you in. 

GABE 
You drive a hard bargain. Deal. 

Meredith opens the door, causing Gabe to fall forward a bit 
as he was leaning on it. He falls onto Meredith, who catches 
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him. He doesn't get up immediately and she doesn't let go. 
After a couple beats, Meredith grabs his face and kisses him. 

INT. GABE'S BEDROOM, LATE MORNING. 

The camera starts on the floor of Gabe's room, which is even 
messier than it was. The camera moves up to the bed, where 
Gabe and Meredith are cuddling, tangled up in his sheets. 
Gabe's cellphone goes off, and both of them search through 
the mess to find it. 

GABE 
Aurora? 

AURORA 
Hi. Listen, I forgot to ask, but you 
know the chest up in the attic? 

Gabe and Meredith shoot each other a look. 

GABE 
Uh, yes. 

AURORA 
Would you mind sending it to me too? 

GABE 
Yeah, sure. What's in it? 

AURORA 
Doesn't matter, I just really like the 
chest. 

GABE 
I'll have Meredith sent it. 

AURORA 
Thanks. Love you. 

GABE 
Love you too. 

Gabe hangs up and starts laughing. 

GABE 
Guess I have to use it now, huh? 

MEREDITH 
What? 

Gabe reaches to the nightstand and grabs the camera, snapping 
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a picture of Meredith before she realizes what's going on. 
She hits him on the arm and then they start laughing, which 
turns into more kissing. 

INT. GABE'S BEDROOM, EVENING. 

The light in the room is darker, signifying how long Gabe and 
Meredith have spent together. Meredith is hopping around the 
room, pulling on her shorts and shoes and grabbing her 
bandanna. Gabe pouts on the bed. 

GABE 
Do you really have to go right now? 

MEREDITH 
Yes, if I want to make it to the 
grocery store before it closes. You're 
completely out of milk, you know. 

Gabe leans forward as Meredith passes by him to grab her 
phone. 

GABE 
I can live without milk. 

MEREDITH 
Let me do my job. I promise I'll be 
back in less than an hour. 

GABE 
Fine. 

MEREDITH 
Then we can examine this camera, see 
why Aurora wants it so badly. 

GABE 
Okay, well, that's not exactly what I 
had in mind. 

MEREDITH 
Perv. 

Meredith leans down and kisses Gabe, then scampers out of the 
room before Gabe can grab her. 

MEREDITH 
(from the hallway) 

And clean up your room a little before 
I'm back! 
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Gabe laughs and falls back onto the bed, completely content. 

INT. THE LEWIS'S FRONT PARLOR - NIGHT. 

Gabe is wearing an old tshirt and basketball shorts, pacing 
back and forth. He looking at his phone, shakes his head and 
dials a number. 

GABE 
Hey Meredith. It's me again. Just 
wondering where you are. Ok. Call me. 
Bye. 

Gabe hangs up and runs his finger through his hair. After a 
few moments of internal debate he dials a different number on 
his phone. 

GABE (CON'T) 
Aurora? Hey, sorry about the time. Oh, 
of course you're still up. Listen, I 
can't find Meredith. No, like she was 
supposed to be back like three hours 
ago. She went to the grocery store and 
just. Disappeared. I'm worried. No! 
well, yes, I am interested in her but 
that's not why she left, I promise. I 
know she's probably fine but could you 
please just check somehow? I know, I 
know, I owe you. Thank you so much. 

Gabe hangs up, incredibly relieved. He runs his fingers 
through his hair and set his phone down on a coffee table, 
heading into the kitchen. The camera stays on the phone on 
the table. After a few moments it starts to ring again. 

Gabe rushes back into the room and picks it up without 
looking. 

GABE (CON'T) 
Meredith? Oh, hey, Aurora, did you 
find anything? 

An indistinguishable tone comes from the phone, so we can't 
hear what's being said, but Gabe sinks down onto the floor, 
eyes glazed over. Aurora stops speaking and Gabe still 
doesn't respond. He starts crying and drops the phone onto 
the ground. Aurora starts to yell loud enough to be 
discernible. 

AURORA 
Gabe! Gabe! Are you okay? Answer me! 
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INT. GABE'S BEDROOM, EARLY MORNING, THE NEXT DAY. 

Gabe lies in his bed, wearing the same clothes he wore 
before, facing the wall. FOOTSTEPS run up the hallways and 
someone KNOCKS on the door. 

AURORA 
Gabe? Gabriel? Can I come in? 

Aurora gets no response and slowly pushes the door open. 
She's frazzled, hair and outfit not as put together in her 
rush to find her brother. As soon as she sees Gabe she runs 
over to him and gets in his bed, hugging him. 

AURORA (CON'T) 
Oh, I'm so sorry. You shouldn't have 
lost her so soon. And this close to 
mom and dad dying. It's just horrible. 

GABE 
I don't know how I can be so unlucky. 

AURORA 
It's not you, I promise. 

GABE 
They all got into car crashes within a 
week of each other. How's that not the 
worst coincidence in the world? 

AURORA 
Gabe- 

GABE 
You better not get into a car any time 
soon. I'm serious Aurora. 

AURORA 
How am I supposed to get places? 

Gabe frowns. 

AURORA 
Anyway, I took a few days off. You 
shouldn't be by yourself in this 
house. 

GABE 
You sure? You won't get into trouble? 
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AURORA 
I don't care. 

INT. THE LEWIS'S KITCHEN - LATE MORNING. 

Gabe sits at the kitchen table, silently eating cereal while 
Aurora does the dishes. Drying off the last dish, Aurora 
heads out the back door as unobtrusively as possible. The 
camera stays on Gabe as he chews his cereal. 

Aurora reenters with a handful of letters and magazines. She 
sorts through them mindlessly, stopping suddenly at a letter. 

AURORA 
Gabe, did you reapply to Columbia? 

GABE 
What? Of course not. 

Aurora drops all the other letters and rips open a large 
letter with Columbia's crest on it. 

GABE (CON'T) 
What is that? 

AURORA 
Well, someone must have reapplied for 
you. You got into their engineering 
program. 

Gabe stands up, cereal bowl clattering. He grabs the letter 
from Aurora, studying it. Aurora watches him, just as 
flabbergasted as he is. 

INT. LEWIS'S MASTER BEDROOM - AFTERNOON. 

Gabe is once again sorting through his parents' things, this 
time helped by Aurora. She's wearing a loose t-shirt and 
athletic shorts, hair in complete disarray. They mechanically 
pull clothing out of closet, completely in sync. Suddenly 
Aurora drops the clothes she's holding with a yelp and 
clutches her finger. 

AURORA 
Something cut me! 

GABE 
Oh god. Let me check. 

Gabe rifles through the clothes Aurora dropped and then 
triumphantly holds up a fancy brooch. 
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AURORA 
Wow. That was really unlucky. 

GABE 
You're not used to that phenomenon, 
huh? 

Aurora rolls her eyes while sucking on her finger. 

GABE (CON'T) 
Back to work now! No excuses! 

AURORA 
You sound just like Dad. 

Gabe clutches his chest in mock anger. 

GABE 
How dare you! 

Aurora laughs and Gabe joins in for a few months before 
sobering up again, his face falling. They silently return to 
work. 

INT. THE LEWIS'S FRONT PARLOR - LATE AFTERNOON. 

Aurora is pacing the front parlor this time, wearing the same 
outfit as earlier. She's very sweaty, and every time she runs 
her hand through her hair it gets bigger from the humidity. 
She's on the phone. 

AURORA 
What do you mean I was taken off the 
account? Richard adores me! Yes, I 
know someone was filling in, but 
there's no way Clark impressed Richard 
enough to get rid of me. This is 
bullshit. I've never been dropped. Not 
ever. No, it doesn't happen to 
everyone. It doesn't happen to me. And 
when I get back, I'm going to fix it. 

Aurora slams her phone down. 

AURORA (CON'T) 
Fuck! 

Gabe peeks his head around the doorway from the kitchen. 
Aurora is angrily muttering to herself. 
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GABE 
Everything okay? 

Aurora turns around violently. 

AURORA 
Yes. No. It will be. 

GABE 
I understand if you have to go. 

AURORA 
No, I want to finish cleaning up with 
you, help you get your shit together 
for Columbia. 

GABE 
Again. 

Aurora smiles at Gabe's self-deprecation 

AURORA 
Again. 

EXT. FRONT OF LEWIS'S HOUSE - MORNING. 

Gabe is raking up the leaves that have fallen as the season's 
change. Aurora comes outside with a glass of water. 

AURORA 
Here. Stay hydrated. 

GABE 
I will. Seeing you faint yesterday was 
scary enough as is. 

AURORA 
You think you're traumatized? 

Aurora gestures to herself and Gabe pats her on the shoulder 
as he downs the water she's brought him. 

GABE 
I know, you had it worse. You know, I 
don't think you've ever fainted before-

Ominous music starts up. Gabe spots a middle aged man walks 
onto their property and starts heading towards where Aurora 
and Gabe are standing. Gabe and Aurora exchange confused 
looks and Gabe moves his body in front of Aurora's almost 
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imperceptibly. The man smiles at them, but he has no teeth 
despite his affluent appearance. Gabe barely represses a 
grimace. 

HARRIS 
Are you the Lewis kids? 

GABE 
Yes. Who are you? 

HARRIS 
Oh, you don't remember me! I'm Harris 
Finkle, I live down the street. 

Harris holds out his hand to Gabe who shakes it. Aurora 
follows his lead. 

HARRIS 
I was out of town for your parents' 
funeral, but I wanted to offer my 
condolences. Your folks were great 
neighbors. Always kept the place up. 

Gabe grips the rake a little harder. 

AURORA 
Well, thank you for coming by Mr. 
Finkle. We really appreciate the 
sentiment. 

HARRIS 
No problem. I'm glad you kids are 
staying, don't want any random riff-
raff new money sorts moving in. Though 
it would be a good time to sell - 
housing values in the neighborhood 
just about doubled last week. Weird 
fluke in the housing market, maybe, 
but this is a good time to be a 
homeowner here, I'll say. Well, see 
you around, then! 

Harris turns around without another word and walks off in the 
direction he came. 

GABE 
Have we actually met him before? I 
don't remember him at all. 

AURORA 
Why doesn't he have any teeth? 
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Gabe and Aurora laugh. The laughter dies out and Gabe looks 
down, fidgeting awkwardly with his glass. 

GABE 
I'm sorry the market value went up. 

AURORA 
What? It's not your fault 

GABE 
Yeah, but you already got the 
equivalent worth for the house, and 
now it's worth more - I feel like I've 
cheated you out of some money. 

AURORA 
Oh. I hadn't thought about it like 
that. But don't be ridiculous. Anyway, 
it's not like you're going to sell the 
house. 

GABE 
Actually, I was thinking about it. 
With me heading off to college and 
everything, I don't want this to be a 
money drain. And if I get my degree, I 
want to live in a big city, not hide 
away in this monstrosity. 

AURORA 
Oh. 

GABE 
But I'm not sure yet! Just something 
I'm thinking about. We can talk about 
it later, anyway. 

AURORA 
Yeah. Of course. 

Aurora wordlessly takes the empty glass from Gabe and heads 
back inside. Gabe sighs and runs his hand through his hair. 

GABE 
(to himself) 

Stupid. 

INT. THE LEWIS'S FRONT PARLOR - MORNING. 

Aurora stands near the door, scrolling through her phone. The 
camera pushes out and shows some luggage at her feet. She's 
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dressed immaculately again, clearly about to head back to her 
job in the big city. Gabe enters, holding a phone charger and 
hands it to Aurora. 

GABE 
You almost forgot this. 

AURORA 
Oh thank you. I've been so absent-
minded lately, I don't know what's 
wrong with me. 

GABE 
Being in this house will do that to 
you. 

AURORA 
I guess it's good we're both getting 
out. 

GABE 
Yup. 

AURORA 
Though I might be back here if I can't 
get back onto my accounts. 

GABE 
It's that bad, huh? 

Aurora shrugs and checks her phone. 

AURORA 
Yeah. Whatever. I think my uber's 
here. 

GABE 
Please be careful. 

AURORA 
I will. 

Aurora grabs one suitcase and Gabe goes to grab the other. 

GABE 
Oh wait! I forgot that you wanted the 
chest. 

Aurora doesn't turn around and just heads towards the door. 
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AURORA 
Oh, you can just sent me that. 

GABE 
I will, but Meredith and I opened it 
and found the camera. 

Aurora stops dead in her tracks, blood draining from her 
face. 

AURORA 
What? 

Gabe is taken aback by Aurora's strong reaction. 

GABE 
It's no big deal, I just wanted to 
develop the picture I took of Mer 
before I send it off so it might take 
a little- 

AURORA 
You did what? 

GABE 
What? It's just a camera. 

Aurora's breathing becomes labored and the camera pushes in 
as she shakes her head. 

INT. THE LEWIS'S KITCHEN - CONTINUOUS. 

Aurora and Gabe sit at opposite ends of the kitchen table. 
Aurora holds the camera in her hands gingerly, turning it 
over and over. Gabe is absentmindedly holding a mug in his 
hands. 

GABE 
Can you please tell me what this is 
about? You're going to miss your 
flight. 

AURORA 
It doesn't matter. I won't have a job 
when I land anyway. 

GABE 
What are you talking about? 

AURORA 
I'm talking about this! 
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Aurora shakes the camera. Gabe watches her like she's gone 
completely mad. 

AURORA (CON'T) 
This camera, Gabe, it's, it's special. 
Our grandpa bought it in a tiny store 
in New Orleans and as soon as he 
started using it, things started 
happening. 

GABE 
What do you mean, things? 

AURORA 
Good things. Well good for grandpa. 
Not so good for whoever he took 
pictures of. You see, the people he 
took pictures of kept- 

Aurora takes a deep breath 

AURORA (CON'T) 
Dying. 

Gabe sits back in shock. Then he starts laughing. 

GABE 
Don't tell me you actually believe 
this, of all people. 

AURORA 
I've seen it happen with my own eyes. 
And now you have too. 

Gabe shakes his head. 

GABE 
Don't. 

AURORA 
That's what happened to Meredith, 
isn't it. I thought it was just a 
coincidence, I never imagined you 
would have actually used the camera. 

Gabe stands up. 

GABE 
Shut up! 
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AURORA 
You took a picture of her, she died, 
and good things started happening to 
you! Isn't that right? 

GABE 
Shut the fuck up! 

Gabe takes the mug off the table in front of him and throws 
it against the kitchen wall, shattering it. 

GABE (CON'T) 
I didn't kill her! 

AURORA 
Of course you didn't. You didn't know. 
It was an accident. 

Aurora stands up and walks over to Gabe, putting a hand on 
his arm. When he doesn't resist, she embraces him. 

AURORA (CON'T) 
Mom and Dad should have told you. I 
should have told you. 

Gabe pushes Aurora off of him. 

GABE 
How long have you known? 

AURORA 
Does it matter? 

GABE 
How. Long. Have. You. Known? 

AURORA 
They told me last year. They were 
making plans to pass the torch. 

GABE 
So their accident? 

AURORA 
They planned it. 

Gabe starts sobbing. 

GABE 
I knew it. I knew something was wrong 
and you just let me think that I was 
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crazy. 

Gabe pushes Aurora again. Then he starts feebly hitting her 
with his fists and she lets him. 

GABE (CON'T) 
Did you, did you kill them? 

AURORA 
I took their picture, yes. 

Gabe covers his face with his hands. 

GABE 
How could you? 

AURORA 
That was always the plan. We would 
pass down the good luck from 
generation to generation - in 20 years 
time, it would have been your turn to 
take a picture of me, just like Dad 
took a picture of Uncle John, who took 
a picture of Grandpa. 

GABE 
Why? Why do all of this? 

AURORA 
So we could pass on our prosperity to 
our family. You broke the lineage, 
taking Meredith's soul- 

GABE 
What do you mean, soul? 

Aurora walks towards the window, looking out contemplatively. 

AURORA 
Well, we don't really know how it 
works, you know. But that's the best 
way I can conceptualize it - the 
camera takes the person's soul, and 
you get all the prosperity that was 
destined for them. I was going to live 
off Mom and Dad's soul for the next 20 
years, build myself a nice nest egg, 
but you went ahead and ruined that. 

GABE 
I'm so fucking sorry for that. 
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Aurora turns back to Gabe sharply. 

AURORA 
Don't you understand? This is how the 
Lewis family has made its name! And we 
make sure not to hurt other people, 
not since Grandpa figured out what the 
camera did. We only pass on the torch 
when we're ready. 

GABE 
Pass on the torch? Aurora, you're 
killing people. For money. 

AURORA 
You're the one who killed someone, 
Gabe, not me. 

Gabe looks at the camera on the table, then back at Aurora. 
Aurora looks at Gabe, and both of them lunge for the camera. 
Gabe reaches it first, but Aurora grabs it out of his hands. 
She tries to tuck it into her waistband while keeping Gabe at 
bay with one hand. He overpowers her and grabs the camera, 
running to the other end of the table. They stare each other 
down. When Aurora moves one way, Gabe moves the other. It's a 
completely standoff. 

Finally, Gabe raises the camera to point it at Aurora. 

AURORA (CON'T) 
Don't play with that, Gabe. 

GABE 
Then don't come any closer. I'm going 
to destroy this thing. 

AURORA 
You wouldn't. 

GABE 
Of course I would. 

AURORA 
Don't you like being lucky? Having 
things go your way for once? 

GABE 
It's not worth it. 

AURORA 
And what do you think is going to 
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happen when you destroy the camera? 
We'll probably lose everything. The 
money, the house, all your security 
blankets that you've been relying on 
your whole life. Face it, you couldn't 
survive without the camera. You need 
it. 

During Aurora's speech, she starts inching closer to where 
Gabe is standing. Once she's close enough, she lunges across 
the table and grabs it out of his hands. Before Gabe can 
move, she runs back to the other side of the table where he 
can't reach her. 

AURORA (CON'T) 
Me, on the other hand, I'm well aware 
of the power of this thing. These past 
few days have been hell. Gabe, I need 
it. I need things to go right for me. 
I need my clients to love me and my 
bosses to give me a raise. You 
wouldn't understand because you've 
never tasted real success, but I have. 
Our parents did. That's why they 
didn't want to give it up either. 

GABE 
But you said they asked you to do it. 

Aurora rolls her eyes and shrugs. 

AURORA 
I might have done it a few years 
early. I was sick of having to work my 
way up, Gabe. I just wanted to be 
successful, like Dad always taught us. 

GABE 
You're a murderer. 

AURORA 
Maybe. But I'm the one holding the 
camera. 

Aurora lifts up the camera, pointing it at Gabe. Gabe ducks 
down, hiding behind the table. 

AURORA 
Oh Gabe, please don't make this hard. 

Aurora ducks down, looking under the table. Gabe takes the 
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opportunity to run out into the front parlor. 

AURORA 
Fuck. 

INT. VARIOUS ROOMS IN LEWIS HOUSE - CONTINUOUS 

Aurora jumps up and runs after him. Gabe heads to the stairs, 
pushing down tables and chairs and statutes in an attempt the 
stop Aurora's pursuit. 

Gabe weaves down the hallway, moving too quickly to let 
Aurora stop and take a steady picture of him. Gabe runs up 
the stairs to the attic and Aurora follows. 

When Aurora enters the attic, Gabe is already hidden. Aurora 
starts checking behind boxes. 

AURORA (CON'T) 
Gabe, I'm going to find you. Please 
just come out. I promise your life 
isn't going to be in vain. 

The camera reveals Gabe hiding behind the last stack of boxes 
in the attic, which Aurora is slowly making her way towards. 
He covers his mouth with his hand to try to hide how loud 
he's breathing. 

AURORA (CON'T) 
Gaaaaabe. Gaaaaa- 

Right before Aurora turns the corner of the boxes, Gabe jumps 
out, covering the lens of the camera with his hand. The two 
of them struggle with the camera, falling onto the floor. A 
flash goes off. Both of them freeze and look down at the 
camera. It's pointed directly at Aurora's face. 

GABE 
Oh God. 

Aurora stands up slowly, emotionless, dusting herself off. 

GABE (CON'T) 
Aurora, I swear I didn't mean to. I 
just wanted- 

AURORA 
Wanted to stop me. I know. 

Aurora doesn't look at Gabe, just stands in the sunlight of 
the attic and starts examining her own limbs. 
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GABE 
How does it feel? 

AURORA 
Empty. 

INT. THE LEWIS'S KITCHEN - AFTERNOON. 

Gabe follows Aurora into the kitchen. Aurora has a dreamlike 
quality in her eyes and Gabe watches her closely, clutching 
the camera in one hand. Aurora goes to sit down at the far 
side of the table where she'd sat before. Gabe picks up the 
chair he'd knocked over and sits across from her. 

GABE 
Do you need anything? 

AURORA 
How do you think I'm going to die? 

GABE 
Maybe you won't. 

Aurora shoots Gabe a look. She starts to examine her hands 
again, then stands up and looks out of the kitchen window. 

AURORA 
I wouldn't like a car crash. 

GABE 
Please, Aurora. 

AURORA 
I think I'm going to go outside. 

Aurora heads to the backdoor and Gabe puts his head in his 
hands. Aurora pauses, looks back at Gabe. 

AURORA 
I love you Gabe. I'm sorry-I'm sorry I 
tried to do that. I just forgot. 

GABE 
It's okay. 

AURORA 
No, but thank you anyway. 

Aurora walks out the door. Gabe inspects the camera for a 
minute then heads to the window to see where Aurora goes. 
When he gets there, he can no longer see her. Gabe looks 
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around frantically, then pulls open the door to the backyard. 

GABE 
Aurora? Aurora? 

Only the trees rustle in response. Aurora is gone. Gabe 
starts to cry again and the camera pulls back to frame him 
alone in the door way of the enormous house. 

INT. THE LEWIS'S HALLWAY - A FEW MOMENTS LATER. 

Gabe enter the kitchen with determined energy, holding a 
hammer. He looks at the camera on the table, and holds the 
hammer up high, ready to smash it. Then the scene freezes and 
the narrator walks in behind Gabe, circling Gabe as he 
speaks. 

NARRATOR 
20 years later and Gabe is all grown 
up, finally finding that direction he 
was lacking. Now that he knows the 
true path he's been on, will he choose 
to save his soul or put it up for 
mortgage like the rest of the Lewis's? 
Either way, the rest of his family 
will watch his choice from their first 
row seats in The Twilight Zone. 

The camera follows the narrator back out of the door and 
turns around to show Gabe's silhouette from the back. As he 
unfreezes, Gabe lets the hammer drop slowly to his side. He 
lays the hammer on the table and picks up the camera, 
examining it once again. Then he examines his own limbs as 
Aurora did. Gabe goes to the window and looks out, then goes 
to one of the cabinets and places the camera on top of it. 
Gabe exits the frame and heads to the front parlor as the 
camera pushes in on the camera sitting on the shelf. The 
camera turns itself on and the flash goes off, taking a 
picture of the audience. 

                                                FADE TO BLACK 


